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FRANKISH  illumination  under  the  Merovingian  dynasty  was  almost  ex- 
clusively decorative  in  aim,  and  can  hardly  be  said  to  have  achieved  that 
aim  with  great  success.  It  consisted  mainly,  to  judge  by  the  examples  which 
have  survived  to  our  times,1  of  fantastic  initials,  mostly  in  the  form  of  strangely 
distorted  birds,  fishes,  and  dogs  or  lions,  with  occasional  use  of  cable  and  plait 
patterns,  lattice-work,  and  a few  simple  geometrical  devices ; the  human  figure  is 
rarely  introduced,  and  is  never  much  more  than  just  recognizable ; the  colouring 
is  of  a crudeness  to  match  the  bizarre,  barbaric  character  of  the  designs. 

Towards  the  close  of  the  eighth  century  began  a revival  of  learning  and  the 
arts,  largely  due  to  the  personal  initiative  and  encouragement  of  Charlemagne 
(King  of  the  Franks  771,  Emperor  800-814),  and  hence  known  as  the  Carolingian 
renaissance.  Under  its  influence  both  the  writing  and  the  illumination  of  manu- 
scripts underwent  a marked  change : the  various  types  of  Merovingian  script, 
often  uncouth  and  difficult  to  read,  were  superseded  by  the  simple,  neatly  formed, 
and  delightfully  legible  Carolingian  minuscule  (see  Plate  4),  while  the  ideas  and 
technique  of  book-decoration  were  subjected  to  still  more  drastic  reform.  In 
its  inception  Carolingian  illumination  was  essentially  an  eclectic  art,  combining 
elements  derived  from  Byzantine,  Celtic,  Late  Classical,  and  other  sources.  Byzan- 
tine influence  appears  in  the  purple  pages  and  gold  and  silver  lettering  of  the  most 
sumptuous  manuscripts,  in  the  composition  of  the  portraits  of  Evangelists,  and  in 
the  general  scheme  of  the  arcaded  pages  containing  the  Eusebian  Canons  (see 
Plate  1);  Celtic  and  Late  Classical,  in  many  of  the  details  of  ornament,  the  former 
also  in  the  elaborate  designs  of  the  initial  pages  of  the  Gospels  (see  Plate  5).  Syrian 
influence,  too,  has  been  recognized,  especially  in  certain  architectural  forms  and  in 
J the  decorative  use  of  peacocks  and  other  birds,  foliage,  etc.2 

Among  the  most  splendid  of  the  extant  productions  of  the  school  are  some 
magnificent  Gospel-books  of  large  size,  written  in  gold  and  profusely  illuminated  i 
ranging  in  date  from  781  to  about  827,  and  probably  executed  in  the  writing-school 
attached  to  the  imperial  court  at  Aix-la-Chapelle.  This  group  is  represented  (in 

■3- 

1 Count  A.  de  Bastard’s  Peintures  et  ornements  des  manuscrits,  1832-1869,  includes  many  reproductions 
from  Merovingian  MSS.  See  also  E.  H.  Zimmermann,  Vorkarolingisclie  Miniaturen,  1916,  plates, 
vols.  i and  ii. 

2 For  a comprehensive  survey  of  the  school,  classifying  the  extant  manuscripts  into  groups  according 
to  their  (ascertained  or  inferred)  places  of  origin,  see  H.  Janitschek,  Die  Trierer  Ada-Handschrift,  1889, 
pp.  63-111.  See  also  P.  Leprieur  (who  disputes  some  of  Janitschek’s  conclusions),  in  A.  Michel’s  Histoire 
de  l' Art,  vol.  i,  pt.  i,  1905,  pp.  328-378.  An  ample  collection  of  reproductions  was  published  in  1913  by 
A.  Boinet,  La  Miniature  Carolingienne,  ses  origines,  son  developpement ; but  his  letterpress  has  not  yet 
appeared. 
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its  middle  period,  about  800)  by  Plates  1 and  2,  taken  from  the  Harleian  ‘Codex 
Aureus’.  The  historiated  initial  in  Plate  2 is  worth  noting-  as  an  early  instance  of  a 
device  which,  though  already  in  occasional  use  (e.  g.  in  the  Canterbury  Psalter  of 
about  700), 1 did  not  become  a regular  feature  in  illumination  till  some  centuries 
later.  The  full-page  illuminations  of  these  Gospel-books  usually  include  the 
Canon-tables,  a title-page,  the  initial  pages  of  the  Gospels,  and  portraits  of  the 
Evangelists ; sometimes  there  are  one  or  two  additional  miniatures,  e.  g.  of 
the  subject  known  as  the  Fountain  of  Life.  Another  notable  group  consists 
of  copies  of  Alcuin’s  revision  ot  the  Latin  Bible,  apparently  executed  at  Tours 
(where  Alcuin  was  Abbot  of  St.  Martin’s  from  796  until  his  death  in  804)  in  the  first 
half  of  the  ninth  century.  One  of  these,  a volume  of  vast  dimensions,  is  represented 
here  (on  a reduced  scale)  in  Plates  3 and  4.  The  large  miniature,  despite  its 
clumsy,  ill-proportioned  figure-drawing,  is  not  without  a certain  impressiveness; 
but  it  is  in  the  rich  variety  and  graceful  designs  of  the  ornamental  initials  that  the 
artistic  merit  of  the  manuscript  chiefly  consists.  Plate  5 is  from  a Gospel-book  of 
the  latter  part  of  the  ninth  century,  a typical  example  of  what  is  known  as  the 
Franco-Saxon  school,  associated  more  particularly  with  the  Abbey  of  St.  Denis; 
its  leading  characteristic  is  a predominance  of  Celtic  ornaments,  especially  inter- 
laced work  and  lacertine  monsters. 

The  Carolingian  tradition  prevailed  in  Western  Europe  until  about  the  end  of 
the  tenth  century,  when  it  began  to  give  way  gradually  to  the  evolution  of  national 
styles  in  France,  the  Low  Countries,  and  Germany.  French  illumination  of  the 
transitional  period  which  followed  is  but  poorly  represented  in  the  British  Museum. 
In  fact,  apart  from  a large  two-volume  Bible  of  the  twelfth  century,  from  Angers 
Cathedral  (Harley  MSS.  2833,  2834), 2 there  is  nothing  worthy  of  mention,  still  less 
of  reproduction,  before  the  beginning  of  the  thirteenth  century.  Plate  6 is  from 
a Missal  executed  in  1218,  probably  near  Amiens.  In  the  primitive  rigidity  of  its 
miniatures  and  border-decoration  it  adheres  closely  to  an  obsolescent  tradition,  and 
may  not  unfairly  be  regarded  as  indicating  the  general  character  ot  the  style  in 
vogue  about  the  end  of  the  twelfth  century ; it  shows  no  hint  of  belonging  to  the 
period  which  produced  such  masterpieces  as  the  Ingeburge  Psalter  and  the  Psalter 
of  Blanche  of  Castile.3  The  sudden  emergence  of  French  illumination,  during  the 
first  half  of  the  thirteenth  century,  from  a position  of  comparative  obscurity  to  one 
of  leadership,  is  one  of  the  most  remarkable  facts  in  the  history  of  the  art.  At  first 
English  influence  undoubtedly  counted  for  much  in  this  movement— the  Ingeburge 

1 See  Part  I,  Plate  7. 

2 The  illuminations  of  this  manuscript  are  hardly  better  than  mediocre,  and  are  not  to  be  compared 
with  those  of  the  superb  contemporary  Bible  of  the  Benedictines  of  Souvigny,  now  preserved  at  Moulins 
(see  H.  Buriot-Darsiles  and  J.  Locquin,  Le  Musee  de  Moulins,  1915,  PP-  G”72  I F*  Deshoulieres,  Souvigny 
et  Bourbon-U A rchambault,  n.d.  [after  1922],  pp.  67-70. 

3 For  these  two  manuscripts  see  L.  Delisle,  Notice  de  dome  livres  royaux,  1902,  pp.  1— 1 7*  27~35>  P^  I-3' 
All  the  miniatures  of  the  latter  have  been  reproduced  by  H.  Martin,  Psciutxer  de  St.  Louis  ct  de  Blanche  de 
Castille,  [1909]. 
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Psalter  has  actually  been  claimed  as  the  work  of  English  artists,1  though  the*  claim 
has  not  been  generally  admitted  ; and  for  some  decades  the  prevailing  French  and 
English  styles  resemble  one  another  so  closely  as  hardly  to  be  distinguishable. 
This  is  especially  the  case  with  the  small  portable  Bibles  (see  Plate  7,  b and  c),  vast 
numbers  of  which  are  extant,  but  mostly  without  precise  indication  of  even  the 
country  of  origin.  After  the  middle  of  the  century  the  development  proceeded  on 
diverging  lines  in  the  two  countries,  and  eventually  French  illumination  attained 
a degree  of  perfection,  especially  in  point  of  delicacy  and  finish,  that  has  never  been 
surpassed.  Plates  7 a,  8-1 1 illustrate  successive  phases  of  advance  towards  the 
final  achievement,  which  is  represented  by  Plates  13  and  14.  Plate  12  is  from  an 
unfinished  ‘ Bible  moralisee  ’,  which  affords  interesting  glimpses  of  the  miniaturist’s 
method.  In  Plate  15  we  have  a somewhat  late  example  of  that  numerous  and 
interesting  class  of  manuscripts,  the  illuminated  copies  of  the  Apocalypse  (see 
Part  II,  Plate  11 ; Part  III,  Plates  9,  14). 


1 See  E.  G.  Millar,  English  Illuminated  MSS.  from  the  10th  to  the  i)th  century , 1926,  p.  45. 


LIST  OF  PLATES 


Plates  i,  2.  Harley  MS.  2788,  ff.  7,  109.  Gospels,  in  Latin  : a ‘ Codex  Aureus 
written  in  fine  gold  uncials  and  Caroline  minuscules,  about  a.d.  800.  One  of 
a famous  group  of  MSS.  of  the  Gospels,  written  in  gold  and  sumptuously 
illuminated,  which  were  produced  under  the  influence  of  Charlemagne  and 
probably  in  the  imperial  schools  connected  with  his  court  at  Aix-la-Chapelle. 
Of  the  other  ‘Codices  Aurei ’,  the  two  most  closely  resembling  thisare  at 
Treves  and  Abbeville  respectively,  the  former  supposed  to  have  been  given  to 
St.  Maximin’s  monastery  by  Ada,  a natural  sister  of  Charlemagne,  the  latter 
said  by  tradition  to  have  been  a gift  from  Charlemagne  himself  to  Angilbert, 
Abbot  of  St.  Riquier  (d.  814).  The  Paris  MS.  Bibl.  Nat.,  Nouv.  acq.  lat.  1203, 
written  for  Charlemagne  by  the  monk  Godescalc  about  781-783,  is  evidently 
earlier;  and  MS.  lat.  8850,  formerly  at  St.  Medard’s  Abbey,  Soissons  (the  gift, 
according  to  tradition,  of  Louis  the  Pious  in  827),  perhaps  the  most  finished  of 
all  surviving  examples  of  Carolingian  illumination,  appears  to  be  somewhat 
later.  Reproductions  of  many  of  the  pages  from  these  and  other  allied  MSS. 
are  given  in  Die  Trierer  Ada-Handschrift,  1889  (Gesellschaft  fur  rheinische 
Geschichtskunde,  Publikationen,  no.  6),  with  a full  discussion  of  their  artistic 
relations  by  LI.  Janitschek  (pp.  63-111). 

The  illuminations  consist  of  (i)  eleven  pages  containing  the  Eusebian 
Canons  set  within  arches,  three  or  four  on  a page,  spanned  by  a single 
covering  arch,  with  the  evangelistic  emblems  and  an  ornamental  cross  in 
the  lunette  and  birds,  trees,  &c.,  in  the  spandrels.  Gold  is  lavishly  used, 
especially  in  the  first  six  pages,  in  which  the  arches  and  columns  are  divided 
into  panels  filled  with  interlaced  and  scroll-work  designs ; in  the  last  five  the 
columns  are  of  variegated  marble,  and  there  is  less  elaboration  of  ornament ; 
(ii)  a title-page,  very  richly  decorated : the  title,  in  gold  and  silver  capitals  on 
a purple  ground,  on  a central  circle  surrounded  by  a curious  ribbon-and-billet 
design,  the  whole  page  framed  in  a rectangular  band  whose  panels  are  filled 
with  key-pattern,  interlaced  and  tessellated  designs,  with  peacocks  and  other 
birds  above  and  below  the  central  circle ; (iii)  full-page  portraits  of  the  four 
Evangelists,  faced  by  ornamental  initial  pages  of  the  text  of  the  Gospels : the 
former  based  on  Byzantine,  or  more  probably  late  Roman,  models,  the  latter 
Celtic  or  Hiberno-Saxon  in  their  main  idea,  though  with  many  modifications  in 
detail ; (iv)  narrow  rectangular  borders  enclosing  the  double  columns  of  text : 
in  the  first  part  of  the  book  these  are  of  gold,  patterned  with  interlaced,  spiral, 
and  other  designs,  but  after  the  first  few  quires  they  begin  to  deteriorate ; 
bands  of  imitation  marbling  or  simple  colour  take  the  place  of  gold,  and  the 
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execution  becomes  less  fine.  For  coloured  plates  sec  G.  F.  Warner,  Illuminated 
MSS.  in  the  British  Museum , 1899-1903,  Plates  4,  5. 

Plate  1 (f.  7).  A page  of  the  Eusebian  Canons.  Gold  and  red  predominate 
in  the  arches  and  pillars,  with  touches  of  green  here  and  there  ; in  the  spandrels 
the  birds  arc  dark  grey  (outer  pair)  or  purple,  the  trees  dark  grey,  the  ground 
a pale  greyish  blue ; in  the  large  arch  the  lions  are  gold  on  a red  ground  ; the 
nimbi  are  pale  blue,  the  lion  and  eagle  red. 

Plate  2 (f.  109).  First  page  of  St.  Luke’s  Gospel:  ‘ Incipit  evangelivm 
secvn&vm  Lvcam.  Ovoniaw  qvidem  mvlti  conati  svnt  ordinare  narrationem’, 
in  gold  letters  on  purple  ground.  In  the  Q,  a miniature  of  Zacharias  and  the 
Angel  at  the  altar,  with  medallion-busts  of  Mary  and  Elizabeth.  The  spandrels 
are  gold,  the  two  birds  in  dark  crimson  outline ; gold  is  also  used  for  the  ground 
of  the  wide  (inner)  frame-band,  covered  with  green  and  yellow  scroll-work,  for 
the  framework  and  (edged  and  shaded  with  purple)  capitals  of  the  pillars,  &c. 
The  arch  is  dark  blue,  the  leaf-pattern  a lighter  blue  edged  with  white. 

Plates  3,  4.  Additional  MS.  10546,  ff.  449,  411  b,  111  b,  285  b,  329  b.  Bible,  in  Latin,  as 
revised  between  796  and  801  by  Alcuin,  then  Abbot  of  St.  Martin’s,  Tours; 
written  about  the  middle  of  the  ninth  century,  most  probably  at  Tours,  having 
a close  resemblance,  both  in  script  and  illumination  (though  of  inferior 
execution),  to  another  Alcuin  Bible  (Paris,  Bibl.  Nat.,  MS.  lat.  1),  which  was 
presented  to  Charles  the  Bald  by  Count  Vivian  as  secular  Abbot  (845-850)  of 
St.  Martin’s.  With  beautifully  arcaded  Canon-tables,  four  full-page  miniatures 
(prefixed  to  Genesis,  Exodus,  and  the  Gospels,  and  at  the  end  of  the  volume), 
and  large  decorative  initials  to  the  several  books.  The  miniatures  show  the 
limitations  of  Carolingian  art,  with  their  harsh,  unpleasing  colours,  ill-propor- 
tioned figures,  and  rudimentary  ideas  of  composition.  The  initials,  on  the  other 
hand,  are  full  of  ingenuity  and  variety  of  design,  skilfully  executed,  always 
decoratively  effective,  and  sometimes  exceedingly  graceful.  The  page  measures 
192  x 14!  inches,  and  the  scale  is  consequently  much  reduced  in  both  plates. 

Plate  3 (f.  499).  Full-page  miniature  at  the  end  (but  originally  intended, 
perhaps,  to  precede  the  Apocalypse),  illustrating  Rev.  iv  and  v.  Upper  half, 
the  Throne,  veiled,  surrounded  by  the  Four  Beasts ; the  Lamb  and  the  Lion 
of  the  tribe  of  Juda  approaching  to  take  the  book.  Lower  half,  God  enthroned 
unveiling  Flimself,  with  the  Four  Beasts.  The  horizontal  stripes  of  background 
are  dark  blue,  violet,  bluish  grey,  pale  blue,  buff,  purple,  dark  blue,  pale  pink, 
mauve,  dark  blue,  cream,  and  buff.  The  inscription  (in  gold)  on  the  central 
stripes  is : 

‘ Septem  sigillis  agnvs  innocens  modis-  Signata  miris  ivra  disserib  patris 
Leges  e veteris  sinv  novellae  Almis  pectoribw  liqvantw'  ecce-  Qvae  lucew 

popvlis  dedere  mvltis.’ 

The  veil  before  the  Throne  is  red,  with  white  dots  and  lines,  the  folds  dark 
red,  the  lining  silver;  the  pedestal  drapery  is  mauve.  The  lion  and  eagle  in 
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both  compartments  are  brown,  with  gold  nimbi,  the  man  and  calf  have  silver 
nimbi;  the  Lion  of  the  tribe  of  Juda  is  brown;  God  wears  a blue  tunic  and 
mauve  mantle,  and  lias  blue  hair  (!). 

Plate  4 (ff.  411/;,  m 285 b,  329  b).  Initials  P,  F,  A,  E.  Gold,  silver,  purple, 
green,  and  blue  are  the  colours  chiefly  used,  red  mostly  for  edging  the  gold,  for 
small  touches,  and  for  the  legs  of  the  gold  and  silver  birds  in  the  F. 

Plate  5.  Egerton  MS.  768,  f.  2.  Gospels  of  SS.  Luke  and  John,  in  Latin;  late 
ninth  century.  Illuminated  title-page  and  initial  text-page  to  each  Gospel,  in 
the  style  of  the  Franco-Saxon  school  associated  with  the  Abbey  of  St.  Denis 
and  characterized  by  the  predominance  of  Celtic  ornament.  The  leading 
examples  of  this  school  are  the  Gospels  of  Francois  II  and  the  second  Bible 
of  Charles  the  Bald,  at  Paris  (Bibl.  Nat.,  MSS.  lat.  257  and  2),  and  the 
Gospel-lectionary  of  St.  Vaast,  at  Arras  (MS.  1045).  In  the  plate  (opening 
page  of  St.  Luke,  ‘ Quoniam  qvidem  ’ ),  the  framework  of  the  large  initial  Q, 
including  the  interlaced  work  and  the  bird’s  beak,  and  of  the  corner  squares, 
is  gold,  all  the  panels  are  black,  with  white  tracery ; the  loop  of  the  Q is  pale 
mauve,  the  small  interstices  are  green,  pale  blue,  or  pale  mauve ; the  border 
framework  is  silver;  the  letters  Q,  DE,  are  silver,  VI,  M,  N,  gold.  For 
a coloured  plate  of  the  opening  page  of  St.  John,  see  Warner,  Ilium.  MSS.,  pi.  6. 

Plate  6.  Additional  MS.  17742,  f.  177.  Missal  (‘pars  hyemalis’,  Advent  to  Easter 
Eve),  in  Latin;  written  in  1218,  by  an  Amiens  clerk  named  Geroldus,  in  an 
abbey  dedicated  to  SS.  Stephen  and  Martin,  for  John  the  eighth  Abbot 
Gossuin  the  Prior  supplying  the  materials.  Despite  this  wealth  of  data  the 
abbey  remains  unidentified,  but  it  was  evidently  in  the  north-east  of  France. 
The  illumination,  not  more  than  average  (if  that)  in  quality  for  its  date,  is 
confined  to  a full-page  miniature  of  the  Crucifixion,  prefixed  as  usual  to  the 
Canon,  and  three  historiated  and  eleven  decorative  initials.  In  the  plate 
(first  page  of  the  Prefaces),  the  miniature  in  the  loop  of  the  P represents  the 
sacrifice  of  the  paschal  lamb.  The  ground  is  gold,  the  Dextera  Domini  has 
a blue  nimbus,  the  immolator’s  mantle  is  pink,  his  tunic  green ; the  man  in  the 
centre  has  a red  hat  and  green  tunic,  his  neighbour  a pink  mantle;  the  kneeling 
figure’s  gown  is  red.  The  base  of  the  P represents  Christ  in  glory,  with  pale 
pink  nimbus,  green  tunic,  and  brown  mantle,  enclosed  on  a gold  ground 
within  a quatrefoil,  with  the  evangelistic  emblems  in  smaller  quatrefoils  outside. 

Plate  7 a.  Royal  MS.  2 B.  ii,  f.  44^.  Psalter,  in  Latin  ; written  about  the  middle  of 
the  thirteenth  century  for  an  inmate  of  an  abbey  of  nuns,  perhaps  at  Nantes, 
perhaps  in  the  diocese  of  Meaux.  An  excellent  example  of  French  illumination 
at  this  period,  showing  a wonderful  advance  on  the  not  much  earlier  MS. 
represented  in  the  preceding  plate,  in  gracefulness  of  design,  delicacy  of 
execution,  and  harmony  and  depth  of  colour.  It  has  no  full-page  miniatures. 
Each  month  in  the  Calendar  has  a small  square  miniature  of  the  occupation 
proper  to  the  season,  as  well  as  a medallion  enclosing  the  sign  of  the  zodiac ; 
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and  eight  of  the  psalms  (Pss.  i,  xxvi,  xxxviii,  lii,  lxviii,  lxxx,  xevii,  cix),  have 
large  initials  enclosed  in  diapered  rectangles,  and  containing  exquisite  minia- 
tures painted  (as  arc  also  the  two  Calendar  series)  on  grounds  of  highly 
burnished  gold.  There  is  also  a profusion  of  designs  in  red  and  blue,  used 
to  decorate  the  lower  margins  and  to  fill  up  the  lines.  The  plate  shows  the 
initial  D of  Ps.  xxxviii.  The  Almighty  wears  a pink  tunic  and  a dark  blue 
mantle  lined  with  red ; nimbus  and  book-cover  are  pale  green ; David’s  tunic 
is  pale  green,  his  mantle  pink.  The  diapered  ground  on  the  left-hand  side 
is  a clear  blue,  patterned  in  white  and  dark  blue ; on  the  right,  dark  grey, 
patterned  in  red,  white,  and  black;  line-endings  and  marginal  flourish  red  and 
blue.  For  coloured  plates  see  Warner,  Ilium.  MSS.,  pi.  24. 

(1)  Additional  MS.  35085,  f.  574  b.  Bible,  in  Latin  ; preceded  by  a French 
Dominican  Calendar  containing  the  Translation  of  St.  Dominic  (24  May, 
1233)  in  the  original  hand,  but  with  the  festival  of  St.  Peter  Martyr  (d.  1252, 
canonized  1253)  inserted  later,  so  probably  written  between  1233  and  1253, 
perhaps  in  the  Dominican  house  at  Clermont  in  Auvergne,  where  it  was  in 
the  sixteenth  century.  A typical  example  of  the  many  small  Bibles  produced 
about  this  time  in  France  and  England,  largely  (in  all  probability)  for  the  use 
of  itinerant  preaching  friars.  A large  initial  to  Genesis,  enclosing  miniatures  of 
the  Days  of  Creation;  a smaller  one  to  Matthew,  with  the  Tree  of  Jesse;  the 
other  books  and  the  prologues  have  small  initials,  the  former  historiated, 
the  latter  filled  with  conventional  foliage-scrolls,  dragons,  &c.  In  the  plate 
(Galatians,  with  prologue),  the  marginal  pen-flourishes  are  blue  and  red,  the 
ground  inside  the  G (prologue)  is  blue  and  outside  pink,  a scheme  reversed  in 
the  P ; St.  Paul’s  tunic  is  orange,  his  mantle  blue. 

(c)  Additional  MS.  31830,  f.  109.  Bible,  in  Latin ; preceded  by  a French 
Dominican  Calendar  including  St.  Peter  Martyr  but  not  the  Festum  Coronae 
Domini,  so  probably  written  between  1252  and  1275.  Another  specimen  of  the 
same  class,  but  slightly  larger  and  of  considerably  greater  artistic  merit,  though 
the  general  plan  of  decoration  is  the  same.  The  plate  shows  the  beginning  of 
2 Sam. ; the  colours  are  pink  (outer  ground,  with  white  dots),  blue  (central  strip 
of  shaft  and  two-lobed  leaf  at  foot,  with  touches  of  white  in  both  cases),  pale 
and  darker  yellow  (scroll-work  and  ground  in  loop),  and  green  (a  few  small 
details).  The  pen-work  between  the  columns  of  text  is  blue  (a  lighter  shade 
than  in  the  F). 

Plate  8 (a,  l).  Additional  MS.  17868,  ff.  24  b,  143.  Psalter,  in  Latin;  written  in  northern 
France,  perhaps  at  Rheims,1  in  the  second  half  of  the  thirteenth  century.  Occu- 
pation- and  zodiac-medallions  and  ornamental  KL  for  each  month  in  the 
Calendar,  eighteen  full-page  miniatures  of  the  Life  of  Christ,  large  historiated 
initials  to  Pss.  i,  xxvi,  xxxviii,  lii,  lxxx,  xevii,  cix  (two  leaves  after  f.  94,  containing 

1 Sec  Vitzthum,  Die  Pariser  Miniaturmalerei  von  der  Zeit  des  Id.  Ludwig  bis  zu  Philipp  von  Valois , 1907, 

p.  66. 
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the  beginning  of  Ps.  lxviii,  are  missing),  and  smaller  initials  enclosing  foliage- 
scrolls,  monsters,  &c.,  besides  line-endings  and  detached  border-bars  with 
grotesques,  birds,  rabbits,  &c.,  on  every  page  of  the  Psalter.  With  very  few 
exceptions  the  miniatures  are  on  grounds  of  raised  and  highly  burnished  gold. 
In  (a),  representing  the  Betrayal,  the  background  is  gold,  Christ’s  gown  is  dark 
grey,  Peter’s  tunic  is  pink  (like  those  of  the  man  on  his  left  and  the  man 
seizing  Christ)  and  his  mantle  blue,  Judas  has  a pale  pink  tunic  and  blue 
mantle,  Malchus  wears  a red  gown  and  black  shoes ; the  gables  are  blue,  the 
turrets  red,  blue,  and  pale  pink  ; the  upper  and  lower  borders  are  in  two  shades 
of  blue  with  white  lines  and  dots,  the  side  borders  in  two  shades  of  pink.  In 
(t?)  (Ps.  cix,  ‘ Dixit  Dominus  ’),  God  the  Father  (r.  h.),  wears  a deep  blue  tunic 
and  pale  orange  mantle,  the  colours  reversed  for  the  Son ; the  background  is 
gold.  Outside  the  loop  of  the  D the  ground  is  pink,  with  white  tracery.  For 
coloured  plate  see  Warner,  pi.  25. 

Plate  9.  Additional  MS.  11698,  f.  2.  Vegetius,  De  re  militari;  written  in  northern 
France  in  the  second  half  of  the  thirteenth  century.  No  miniatures,  but 
a great  profusion  of  initial  ornament,  with  border-prolongations,  of  exceptional 
delicacy  and  charm.  Only  the  opening  page,  shown  in  the  plate,  is  fully 
illuminated.  The  title,  ‘ Flauii  Uegeti  Renati  uiri  illustris  epitoma  institutor«w 
rei  militaris  libri  numero  quarto  incipiunt  feliciter  ’,  is  written  in  gold  uncials 
on  alternate  panels  of  crimson  and  blue  divided  by  narrow  gold  bands.  The 
same  two  colours  predominate  on  the  rest  of  the  page,  with  green  for  the 
larger  leaves  and  a few  touches  of  red.  The  archer’s  tunic  is  grey.  For 
coloured  reproductions  of  many  of  the  initials  see  Warner,  pi.  23. 

Plate  10.  Additional  MS.  17341,  f.  6/;.  Gospel-lectionary  in  Latin,  of  the  use  of 
Paris ; written  late  in  the  thirteenth  century,  and  closely  resembling  a some- 
what earlierMS.  (Paris,  Bibl.  Nat.,  lat.  17326)  which  was  given  to  the  Sainte 
Chapelle  by  St.  Louis  (d.  1270).  Finely  executed  miniature- initials,  with  border- 
prolongations  ending  in  leafy  sprays.  The  initial,  in  most  cases  the  I of  the 
introductory  ‘In  illo  tempore’,  forms  an  oblong  frame,  sometimes,  as  in 
the  plate,  of  the  full  height  of  the  column,  and  encloses  one  or  more  miniatures 
illustrating  the  text.  The  Tree  of  Jesse  in  the  plate  is  enclosed  in  the  initial  L 
of  ‘ Liber  geinerationis  Ihesu  Christi  ’ (Christmas  Eve).  For  another  page  in 
colour  see  Warner,  pi.  26. 

Plate  11.  Additional  MS.  38114,  f.  5.  Bible,  in  Latin ; late  thirteenth  century.  In 
two  volumes,  of  which  this  is  the  first.  Belonged  in  the  seventeenth  century 
to  the  Benedictine  abbey  of  St.  Mihiel,  in  the  diocese  of  Verdun.  Finely 
illuminated  initials  to  the  prefaces  and  books,  the  former  filled  with  con- 
ventional foliage  or  other  decorative  designs,  the  latter  enclosing  miniatures 
(for  list  of  subjects  see  Catalogue  of  the  Hath  Bequest , 1912,  p.  1),  and  both 
having  partial  borders  attached.  The  first  page  of  Genesis,  reproduced  in  the 


plate,  is  the  most  richly  adorned  in  the  two  volumes.  The  prevailing  colours 
are  blue  and  pink,  both  soft  and  very  pleasing  tints.  The  diapered  grounds  of 
the  quatrefoils  enclosing  the  Dayso  f Creation  are  blue  (i,  4,  and  7),  grey 
(2  and  5),  and  pink  (3  and  6),  of  the  Crucifixion  and  roundlets  to  right  and  left 
pink,  and  of  the  enclosed  space  below  blue ; the  four  grotesques  in  roundlets 
at  the  top  are  on  grounds  of  gold,  pink,  gold,  and  blue  respectively.  In  the 
Crucifixion-scene,  the  Virgin  and  St.  John  have  blue  mantles  over  grey  tunics ; 
the  sun,  moon,  and  nimbi  are  gold. 

Plate  12.  Additional  MS.  18719,  fol.  138  b.  Bible  History,  with  moralized  interpreta- 
tions, in  Latin,  illustrated  by  outline  drawings;  about  a.d.  1300.  One  of  a 
large  class  of  picture-books  for  religious  instruction,1  a better-known  example 
of  which  is  a slightly  earlier  copy  of  the  same  text,  with  fully  illuminated  but 
artistically  inferior  illustrations  arranged  in  the  same  way,  eight  to  a page 
(but  in  roundels  instead  of  squares),  is  contained  in  four  large  volumes, 
two  in  the  British  Museum  (Harley  MSS.  1526,  1527),  one  at  Paris  (Bibl.  Nat., 
lat.  1150),  and  one  at  Oxford  (Bodl.  270  b).2  The  drawings  in  the  present  MS. 
were  evidently  intended  for  subsequent  illumination.  A figure  of  the  Creator 
enthroned,  within  a quatrefoil  at  the  beginning,  has  actually  been  coloured ; 
architectural  and  other  details  are  sometimes  blacked  in,  as  in  the  plate ; and 
there  are  touches  of  colour  on  a few  pages  (e.g.  ff.  135  b,  136  b).  There  is 
considerable  variation  in  the  quality  of  the  drawing,  and  clearly  more  than 
one  hand  was  employed,  though  probably  under  the  direction  of  a single 
master.  In  some  cases  there  are  remains  of  the  preliminary  sketches,  in 
plummet  or  silver-point,  which  have  not  been  completely  erased  or  obliterated 
by  the  superimposed  strokes  in  bistre  or  black  ink  (ff.  1 b,  7,  &c.).  The  four 
left-hand  drawings  in  the  plate  are  black,  the  others  bistre. 

Plate  13.  Additional  MS.  28162,  f.  ib.  Somme  le  Roi,  a compendium  of  Catholic 
doctrine  composed  in  1279  for  Philip  III  of  France  by  his  confessor,  the 
Dominican  Frere  Laurent;  very  finely  illuminated,  about  1300.  The  text  is 
adorned  with  well-executed  initials  enclosing  foliage-scrolls,  dragons,  birds, 
animals,  or  small  human  heads,  and  prolonged  (especially  on  the  first  few 
pages),  into  partial  borders  with  cusped  or  leafy  terminations ; and  preceded 
by  ten  (originally  fifteen) 3 full-page  miniatures  illustrating  the  four  cardinal 
virtues,  the  seven  deadly  sins,  and  other  theological  subjects,  superbly  painted 
on  backgrounds  of  burnished  gold  patterned  with  scroll  or  diaper  designs.  In 
the  plate,  which  represents  Moses  receiving  and  breaking  the  Tables  of  the 
Law,  and  the  Israelites  worshipping  the  Golden  Calf,  the  Almighty  wears 
a puce  mantle  and  grey  tunic ; His  nimbus  is  grey,  with  a crimson  cross  dotted 

1 See  L.  Delisle,  ‘ Livres  damages’,  in  Hist.  Litt.  de  la  France,  xxxi  (1893),  pp.  213-285. 

2 Reproduced  in  full,  partly  in  colours,  by  the  Societe  Francaise  de  Reproductions  de  MSS.  a peintures, 
Bible  Moralisee,  4 vols.,  1911-1921  (vol.  iv  also  includes  many  reproductions  from  the  present  MS).  For 
a coloured  plate  from  Harl.  1527,  see  Warner,  pi.  27. 

3 For  one  of  the  missing  miniatures  see  description  of  Plate  14. 
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in  white ; the  clouds  range  in  colour  from  dark  blue  to  white,  the  boulders 
from  pale  brown  to  a brownish  grey ; Moses  wears  a pale  mauve  mantle,  with 
blue-and-white  or  red  lining,  and  a dark  blue  tunic.  The  Israelites  (from  1.  to  r.) 
wear  a red  tunic,  a puce  tunic  and  dark  blue  mantle  with  red  lining,  and  a pale 
blue  tunic  and  grey  mantle  with  red  lining.  For  coloured  reproductions  of  two 
pages  see  Warner,  pi.  33,  34. 

Plate  14.  Additional  MS.  39843,  f.  ib.  La  Sainte  Abbaye,  and  other  religious 
treatises,  in  French;  about  1300.  Originally  part  of  the  same  MS.  as  Add. 
28162  (see  Plate  13),  and  similarly  illuminated  as  regards  the  text,  besides 
including  (f.  52  b)  one  of  its  five  missing  miniatures ; but  containing  three  full- 
page  miniatures  of  still  greater  delicacy  and  beauty.  All  four  are  reproduced 
in  monochrome  as  Plates  6-9  of  Illustrations  of  MSS.  in  the  library  of  H.  V. 
Thompson , vol.  i,  1907.  The  first  is  given  here,  representing  the  ideal  state  of 
the  Sainte  Abbaye.  For  a full  description  of  the  MS.  see  M.  R.  James, 
Descriptive  Catalogue  of  the  MSS.  of  H.  Y.  Thompson , 1898,  pp.  225-232. 

Plate  15.  Additional  MS.  17333,  f.  2 7 b.  Apocalypse,  in  Latin,  with  French  trans- 
lation ; early  fourteenth  century.  Belonged  in  the  seventeenth  century  to  the 
Carthusians  of  Val-Dieu  near  Mortagne,  in  the  diocese  of  Seez.  Eighty-three 
miniatures,  occupying  the  upper  half  of  the  page,  and  illustrating  the  text  below. 
In  the  plate,  the  subject  is  Rev.  xiv,  17-18,  the  angel  bidden  to  gather  the 
vintage  of  the  earth.  The  diapered  background  is  dark  and  pale  purple  ; the 
angel  holding  the  sickle  has  a red  mantle  and  blue  tunic,  the  other  angel  a blue 
mantle  lined  with  red,  a mauve  tunic,  and  green  wings  with  black  tips ; the 
gable  end  of  the  Temple  is  green,  the  spire  grey,  and  the  door  blue  with  white 
tracery;  the  front  of  the  altar-cloth  is  pale  mauve.  For  another  coloured  plate 
see  Warner,  pi.  35 ; and  for  Apocalypse  MSS.  of  English  provenance  see 
Part  II,  Plate  n (introd.,  p.  4 note);  Part  III,  Plates  9,  14. 
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